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DECORATIVE TREATMENT OF FRAMES, WINDOWS AND PANELS. 


Any picture, whether oil or water-color painting, 
engraving or photograph, will either be greatly enhan- 
ced or materially injured by the frame which surrounds 


| 


it. Mouldings, ornaments, the form and proportion of the | 


frame will alike contribute towards making the picture, 
independently of its artistic value, appear 
effective, according to the design and style 


more or less 
of the work; 
just as a room will appear higher or lower according to 


the decorative treatment of the ceiling 


g, walls and floor, 


which enclose it. 

What has been said of pictures will also apply 
to any framed and panelled work and, in a certain 
sense, to doors and windows. For it is certainly not 
only the form and proportion of the opening, but 
the treatment of the architectural frame of doors 


windows which impart either grace, 


also 
and 
elegance and life, 
or repose, breadth and strength to the work. They 
mark the character of the whole building as well by 
the proportion of the number and size of openings to 
the massive walls, as by the structure and decoration 
of their frame. 


But however true and important may be these | 


principles, they are but too often infringed, because mis- 
understood, or not understood at all. Wherever we look, 


in picture and mirror frames, in panels and windows | 


both in exterior and interior decoration, nay also, so 
far as they bear upon our subject, in the mounting and 


setting of fancy articles and objects for personal use, | 


we find numerous aberrations from these rules, owing 


to a deficiency of thought and understanding. This is 
The Workshop. 


the cause of so many inappropriate lines and forms, an 
injudicious application of mouldings, and an illegitimate 
and overcharged ornament and gilding, which we ob- 
serve so often in works of this kind, and if we try here- 
after to establish the leading features for the deco- 
rative treatment of frames, panels, windows, etc., we 
the 
of ever-varying fashion, and to hold high in their 


do so in order to counteract swaying influence 
place the dictates of common sense and good taste 
in art. 

Whatever sort of frame we may consider, whether 
rich or simple, picture or mirror frame, whether made 
by the stone-cutter, cabinet maker or decorator, whether 
dating from the ancient Grecian, Roman, Medieval, or 
Renaissance period, we find some points of similarity 
amongst all, some general principles from which we 
cannot depart. 

The frame, serving the purpose to enclose and 
border some object, has naturally its characteristic im- 
portance not in itself alone, but rather in the enclosed 
work with which it is to produce a harmonious effect; in 
like manner as the handle; foot and lid of a well de- 
signed vase complete and relieve the bulbed part of the 
vessel. According to the above notion it must indeed 
be wrong to set off an insignificant or worthless picture 
by an overpowering richness of frame. It must on no 
account attract the eye in any illegitimate way there- 
by destroying the effect of general harmony and _re- 
pose. The frame marks the picture or ornamental 


panel _which strikes our eye, just as the window of our 
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‘ig. 1. Grecian Coffered Ceiling. Fig. 2. 
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Fig. 2. Fig. 2. 








a _ = < Ke @\el 
WO 
IS of) SRE Ve 


OY TET RE CMTE a ope TS 


= 
¥ 
$ 


en 


tM SE 


SOR LOL LLP EET TE ITE 


room encases the landscape outside, 


Picture or panel 
must recede from or be sunk in the frame-work either 
by means of the mouldings, by the effect of color, or 
by both together. 

With reference to color it may generally be right 
to give to the frame or border a decided and light color 
and to choose for the ground of the panel, if not sub- 
ject to other considerations, an airy, neutral tint from 
which figures and ornaments stand out very well as shown 
by numerous examples, 
of bright metal, or hard polished wood, yellow and 
red may advantageously be used for the ground of the 
panel. 


But if the frame is white, or 


As for the mouldings and ornamentation of archi- 
tectural frame-work, we give in fig. 1, a Grecian cof- 
fered ceiling, which is a typical example for ceiling 
decoration of all periods. We have here a series of 
bands, mouldings and supporting members for the cof- 
fered ceiling, or, considered in another point of view, a 
combination of frames for the panelling. Independently 
of the characteristic expression of supporting the roof, 
exhibited by these beams in form and decoration, they 
mark also by their intersections the sunk panels or 
coffers, and we are therefore perfectly authorized to 
employ all the running, conventional ornament, typical 


of bands and border patterns, such as frets, meanders, 
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ete., in short all those decorative motives which, origi- 


nally borrowed from textile fabrics and embroideries, 
have been imported by the ancient Greeks and Romans 
to be ever since employed in monumental and indus- 
trial art. 

It will not be forgotten 


ment, surrounding and bordering the panel in parallel 


however that this orna- 


bands, must diverge from the centre, the egg and dart 


ornament, leaves and other enriched mouldings being 


set with the ends towards the centre and never the re- 
(Fig. 2 and detail A of Supplement.) 


is true with regard to cornerpieces, 


La 
verse. rhe same 
clasps and other 
ornamental features which may enrich prominent parts 


of the 


animals ete., 


frame. Especially figures, representations of 
if combined with the conventional orna- 
ment and enriched mouldings of the frame-work must 
always stand upright. 

In addition to the foregoing remarks, and before 


considering the form of the frame, we may point out, 
that the more the eye is led to the contemplation of 
the panelled or framed work, the more this will show the 
effect of a picture, the better 


will be the frame itself. 


and the more successful 


The conclusion in our next. 


SPECIMENS OF ORNAMENTATION. 
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Romanesque Style. 


Nos. 1 and 2 


Panels from the Porch of Seez Cathedral. 
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No. 2. 

















Thirteenth century. 
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No. 4. No. 5. No. 6. 











H No. 3. Diaper from a Painting by H. Burkmaier, 1450—1501. 
Black stripes with gold squares at their intersections, red-brown pattern on silver ground. 


Nos. 4—6. Rer ve Style. Sixteenth century. Panel Ornaments from the Sepulchral Monuments of the Counts of Wiirtemberg in the 
Stiftskirche, Stuttgart. 
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Mr. Ch, Lehr, Sculptor, Berlin. 
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Nos. 7—9. Modern Cornices for Interior Decor: 


The Workshop. 
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R. A. London. 
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For full-size details see No. 1 of Supplement 





Design of a Chimney-Piece by the late Professor Cockerell, 
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No. 14. No. 15. No. 16. = 





Nos. 14—20. Silver Church Vessels, designed in the style of Italian Renaissance by Mr. Valentin Teirich, Archt., Vienna. 
No. 14. Burette. No. 15. Processional Cross. No. 16. Chalice. 
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Nos. 17 and 18. 


The Workshop. 
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Salver belonging to the burette No. 14. 





Nos. 19 and 20. 


ceremonies. 


Salver for depositing wedding-rings and gloves on marriage- 
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Nos. 21—23. Mason’s Hammer for the laying of a Foundation stone; ?/s full-size. Prof. Wolanek, Vienna. 
Upper part of hammer polished steel with gold ornament; ivory handle set with gold and silver nails. 
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Nos. 24 and 25. 
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Prayer-Book Cover, designed by Mr. Rehlender, Archt., Berlin. 
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Kmbossed Marocco leather with silver-mounts, ground partly grained, indicated by the shaded parts, enriched with gold ornament, 


corner knobs and central name-plate being of silver. 
































a | 





_mil 


a 










































































365 


e 





“yuame(ddng jo €—G “SON S[ivjoq 
“yoy “[eyoey “AX jo usStsop 3q} ulod} ynUpeM uBr[ ey] ul Te}Noexe ‘ate L-DUrIpIT AA "SZ pus 


“sOXN 


™ 
Lo | 


au 


[Nus[dB) ‘ypuUBseAsO}S “4 “AK Aq 






























































5 — | 
—=_ —— =4 











a 












































f 











ty 


Zo YYI_IIVVIVIV)9)—n4#+4—CiéCM@ H#_ a == —— _— Se 


“NZE 





| 


t 


le 
+ WAZ’ 
U J 














—_ — | 2 Sie 4 vw, F yl rr) | HA Ag SS 2% SULA #) | | Waly aie: ofo~ a: i wy 
me ‘be. NS as. OC ans!) a =I: dentine eats 
: TLE . wae —— —— i M i AMAA it f 




















| 280 












Pe ae 


os 
3 
a) 
— 
5 
= 
+ 
& 























366 
or " iat; iA a 
DUCLSUALUAH TTL 
X Sis za +p 
vn a , A 














Bing vl yung 
RY 7 V5 


Y;\) 
eal 
pein, Olin li li 





us CAN 


il ul 





30 40 50 60 Glu 


























Nos, 29 oii 30. 


Nos. 29 and 30. Modern Gothie Stove manufactured from the design of Mr. Riewel, Archt., by Mr. B. Erndt, Vienna. 
Glazed and enamelled tiles in different colors, leaves and flowers green on white enamelled ground, the main-color of the stove being 
dark-brown, flowers and berries of cornice picked out in gold. 
Details Nos. 6—8 of Supplement. 
Nos. 31—34. Modern Roman Jewellery. Brooches and Ear-pendants, manufactured by Mr. K. Ansorge, Vien.a. 
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No. 85. Wrought-lron Rails from the Pompeian House of Prince Napoleon. 
Nos. 36 and 87. Knocker of Gate belonging to No. 35. M. A. Normand, Archt., Paris. 
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VARIOUS. 


Inside an Abyssinian Church. 


Dr. Blane in an interesting series of papers on Abyssinia in 


the British Medical Journal, writes: — Except in the province of 
Tigré, all the churches in Abyssinia are circular, the walls gene- 
rally of mud and stone, the roof conical and thickly covered with 
straw. The church proper consists of three concentric circles ; — 
the first a kind of verandah, wherein the congregation assembled ; 
the second the church itself, where the priests perform their cere- 


monies; the third, or innermost circle, the “Holy of Holies”, con- 


taining the sacred vase and the “Tabot,” a small square piece of 


wood, having on one side a cross, on the other three stars, sym- 

bols of the Trinity, and on which are carved the name of the 
es 

The 


the most interesting portion of the 


church, and that of the bishop by whom it was consecrated. 
verandah is, for the stranger, 
like “Medani Alum” (Saviour of the world) the 


church we visited that day, the paintings that adorn the walls, all 


edifice, In some, 


are not badly made. St. George and the dragon in 
of Medani Alum held 
came the Twelve Apostles and the Trinity, God being 


considering, 


the church a prominent and conspicious 


place; next 
represented in the form of a benevolent looking old gentleman. 


Several representations of our Lord’s sufferings graced the walls. 


To Color-Stain Dried Grass. 


There are few prettier ornaments, and none more economical 
and lasting, than bouquets of dried grasses, mingled with the va- 
rious gnaphalia, or unchangeable flowers. They have but one fault; 
that is, 
To vary their shade artificially, these flowers are some- 


and the want of other colors besides yellow or drab or 


brown 


times dyed green. This however is in bad taste, and unnatural. 


The best effect is produced by blending rose and red tints, together | 


with a very little pale blue, with the grasses and flowers, as they 
dry naturally. The best means of dyeing dried leaves, flowers 


and grasses, is simply to dip them into the spirituous liquid solu- 


tion of the various compounds af aniline. Some of these have 
a beautiful rose shade; others a red, blue, orange, and purple. The 


depth of color can be regulated by diluting, if necessary, the ori- 
ginal dyes with methyl or spirit down to the shade desired. When 
taken out of the dye they should be exposed to the air to dry off 


the spirit. They then require arranging, or setting into form, as, 


be mixed with sulphuric ether and agitated, the ether will take 
up the gold and float above the denser liquid. When this aurife- 
rous ether is applied by a camel-hair pencil to brightly polished 
iron or steel, the ether evaporates and the gold adheres. It is 
fixed by polishing with a burnisher. This gilding is not very rich 
or durable; in fact the affinity between gold and iron is feeble 
compared to that between gold and copper or silver. 

Gilding of cast iron by the galvanic way is also difficult, and 
is successful only if the article is perfectly clean. It is advisable 
previously to coat the article with copper or silver. 

Polished iron may also be gilded with heat by gold leaf. 

Silvering Cast Iron. — Iron to be silvered is first provided 
with a coating of copper, upon which the silver is applied either by 
means of amalgam or silver leaf. 

Cast iron can be well silvered by the galvanic way without 
a previous coppering. 

Practical Treatise on Metallurgy. 


Modern Iron Work, 


At the last Paris International Exhibition, a pair of iron gates, 
by Messrs. Barnard, Bishop, and Bernards of Norwich, attracted 
the notice of most visitors, by their colossal size, by the elaborate 
and beautiful character of the design, and by the skill with 
which the workman’s hammer had wrought it out. An examina- 
tion of those gates naturally led to the inference that if the ma- 
nufacturers were afforded another opportunity of producing a work 
of the same kind, it would reflect equal, if not greater, credit upon 
them. In the summer of last year this great firm of iron workers 
received a commission from the Government of Buenos Ayres to 
furnish a series of ornamental gates and connecting railings for 
the purpose of enclosing the area covered by the station and a 
certain portion of the railway: the order is now completed, and is 
already on its way to the River Plate. 
pal entrance to the station are the subject of the annexed engra- 
ving. They are about 14 feet wide, by 11 feet in height; the lower 
panels are filled with a design suggested by the hawthorn, which, 
with the rose and oak, is the type of the whole ornamentation. 
The plan of the piers is oblong, the sides and backs being filled 


The gates for the princi- 


| with the same ornamental designs as the front; wings to match 


when wet, the petals and fine filaments have a tendency to cling | 


together, which should not be. A pink saucer, as sold by most 


druggists for sixpence, will supply enough rose dye for two 
The druggists also supply the simple dyes of 


The pink saucer yields the best 


ordinary bouquets. 
various colors, at the same cost. 
rose dye. By washing it off with water and lemon juice, the ani- 
mauve and purple colors. 

S. Piesse. 


line dyes yield the best violet, 


Coating Castings with Gold and Silver. 


Gilding. Gilding cast iron by means of gold amalgam is 
It is 


the well-cleaned surface of the iron 


very difficult, as the amalgam does not adhere to the iron. 
to 
with a concentrated solution of copper vitriol, and to apply the 
As 


stances the coating of copper is injurious, Bottger coats the articles 


therefore necessary brush 


the amalgam to precipitated copper. under certain circum- 
direct with mercury by means of the elective, positive zine in the 
following manner: The article to be gilded is well cleaned and 
boiled in a porcelain vessel together with 12 parts of mercury, 
1 part of zinc, 2 parts of iron vitriol, 1'/2 parts of muriatice acid 
of 12 specific gravity, and 12 parts of water; in a short time 
a layer of mercury will deposit upon the iron, and upon this 
the gold amalgam may be uniformly distributed. 

The gilding may also be effected upon polished iron in the 
following manner: If a nearly neutral solution of chloride of gold 


complete the set, which occupies an arch in front of the station. 
Without any attempt at overmuch elaboration, the richness of 
the design is most striking, and at the same time is charac- 
terised by good taste: the merit must be given to M’. Alfred 
Barnard, one of the younger members of the firm, who originated 
and superintended the execution of the whole work: it is entirely 


of wrought iron. Art Journal. 


The Tomb of Henry VII. 


The well known central monument in the chapel of Henry VIL, 
Westminster Abbey, has been cleansed and revived. The tomb 
itself is seen to be of black marble; the effigies and other metal 
adjuncts are gilt. The gilding is for the most part in an excellent 
state of preservation, the subjects of the sculptured groups in the 
circular panels round the tomb are now obvious, and the inscription 
is legible. The dark metal screen around the tomb would prevent 
its newly-restored brigthness from interfering with the sombre 
harmony of the chapel as a whole, even were that brightness more 
glaring than ,it is. It was a decidedly desirable work to do. 
Nothing has yet been done to the screen; but doubtless it will 
be cleaned and the small portions that are gilt brought out. 
Looking at the tolerably complete appearence of the monument at 
first sight, it is somewhat startling to hear that 1,500 pieces are 
wanting to make it perfect; yet such we believe is the case. 


The Builder. 
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